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PART ONE

The Setting
of Text Matter

Ravenscar is our latest typeface
An old face slab serif principally designed for typographers to

craft extended text, the design of books and detail in publishing.

There are four optical sizes: Text, Large Text, Display and Fine.
The Text fonts are low in contrast whilst the Display variants
show a higher degree of stroke difference. This increases in the
Fine fonts which owe more to mannered lettering with tighter
proportions and sharper detailing; designed for short text at
large sizes.

Family scope

Careful attention has been given to improve the image of set text
at small sizes, with modifications made across the optical size
range. Text, Large Text and Display versions work in harmony
together. The Fine styles are optimised for much larger use. The
table below suggests point sizes for general print work. Ideally
this ratio would be maintained when working in other scenarios
such as web where the appearing size is very different.

Example in Ravenscar Text Reqular and
Display Italic (after Geoffrey Dowding)

The Ravenscar family

Rr Rr

Rr Rr

Rr Rr

Rr Rr

Text (8-12 pt)

Text fonts have low contrast,
more generous proportions
and fit.

Rr Rr

Rr Rr

Rr Rr

Rr Rr

Large Text (13-17 pt)

Large Text fonts increase the
contrast alittle resulting in a
slightly brighter letter.

Rr Rr

Rr Rr

Rr Rr

Rr Rr

Display (18 pt and up)

Display fonts have a greater
contrast between thick and
thins. Fit and proportions are
tighter but very much still
part of the text setting range.

Images from the Gallery at typography.net
Rr R 1/‘ ExtraLight
I ,\]:. 1 3 1/‘ Light
I Lr 1 3 r Regular

RrRr .
Rr Ry

Fine (42 pt and up)

Black

The Fine fonts have the
greatest contrast. The italic is
more vertical and ascenders
are shorter. An ExtraLight
weightis added.
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Typographic palette

With over 1000 glyphs in each font, the comprehensive
character set makes advanced typographic detailing easy to
achieve. OpenType features allow access to a full range of
alternates including optically designed small capitals, extensive
figure sets, and correctly aligned and sized sorts.

Ad Cc POEé
Gg Eh 0o 133
pp Tt Uy Zz 509 ° % %3

Support for a wide range of languages (shown in Large Text Light Italic) Lining and non-lining numbers (both proportional and tabular), small capital, and
reduced sizes for notation and fraction building (shown in Large Text Reqular)

107 318 471 834

(:@Type!)
SMALL CAPITALS ((@TYPE!)
(:@TYPE!)

Correctly sized and weighted small capital letters (shown in Large Text Regular) Correctly sized and aligned specific sorts (shown in Large Text Bold)

Tiro Whanui - Overview

p.10: Young Maori woman, Frank Denton, 4 June 1904, ATL, 1/1-020797-G; p.12: Parakino School, Whanganui
River, Ans Westra, 1963, AWM-0403-F_o5; p.17: Pipiriki, Whanganui River, Ans Westra, 1963, AWM-0261-F_03;
p-21: New Generation, Ian McLeod, ¢. 1965, Reproduced with permission of the Photographic Society of New
Zealand, Originally published in the Society’s 1967 publication Camera in New Zealand.

28. The image is reproduced in exhib. cat. Berlin 1995, p. 179.

29. A 1926 performance of Witch Dance is currently available on YouTube:
https://www.youtube.com/watch?v=Hk7Ie3tbcSQ (consulted 10 July 2018)

30. Partsch-Bergsohn, 1994, p. 122.

* The collation is: modern flyleaves (one of which is foliated as ‘I’) + folios 2-57 (i-v8, vi2, vii®, viii®),
folios 58-87 (ix—xii®), folios 88-111 (xiii-xv?®), folios 112234 (xvi-xx8, xxi**® [second leaf, folio 153,
a single sheet], xxii ¢, xxiii-xxviii®, xxix *°), and folios 235-50 (xxx-xxxi®), lacking at least one

further gathering at the end.

A range of reference and footnote details

© 2024 Jeremy Tankard Typography Ltd. All rights reserved. Page 3
typography.net & studiotype.com


https://typography.net
https://studiotype.com
https://

Footnote 43

June 2024

Much used in metal setting, there are many
different versions of space available for use

across all media today.

H H
emspace
‘mutton’ space
U+2003

&#8195;
&emsp;

H H
enspace
‘nut’ space
U+2002

&#8194;
&ensp;

HOH

figurespace

Figure space
U+2007
&#8199;
&numsp;

H.H

punctuationspace
Punctuation space
U+2008
&#8200;
&puncsp;

HH

threeperemspace
space_thick
‘thick’ space
Third space
U+2004
&#8196;
&emsp13;

Advanced spacing

It was common practice with previous typesetting methods to
swap out the word space (or append it) with mid, thick, thin or
even hair spaces depending on the context of use. Such detailing
is explained by expert typographers including Geoffrey
Dowding, Jost Hochuli, and Jan Tschichold. With digital
technology, Ravenscar incorporates an extra level of spacing in
addition to standard pair kerning. A range of adjustments are
applied to the standard word space in order to amend visually
inconsistent gaps and balance the line of set text. This is an aid to
typography and in no way intends to replace your own decisions
and fine adjustments when setting text.

For example; the space following an f increases or decreases
depending on the glyph that follows and the context of use.

of naff half Val
of naff half Val

standard word space more space

of Alf, half. val
of Alf, half. val

alotless space

more space

less space less space

More about space
Take alook at these excellent online resources that provide
information and use on the various typographic spaces.

1. https://www.myfonts.com/pages/fontshop-adventures-in-space_spaces

2. https://www.smashingmagazine.com/2015/10/space-yourself

3. https://type.today/en/journal/spaces

4. https://kirillbelyaev.com/s

HH

fourperemspace
space_mid
‘mid’ space
Quarter space
U+2005
&#8197;
&emspi4;

HH

standard word space
U+o0020
&#8200;
&puncsp;

HH

thinspace
space_thin
‘thin’ space
Quarter space
U+2008
&#8201;
&itthinsp;

HH

sixperemspace
space_sixth
Sixth space
U+2006
&#8198;

HH

hairspace
space_hair
‘hair’ space
Hair space
U+200A
&#8202;
&ithairsp;
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Some roman details

There is a lot of movement across the typeface. Each letter is
approached individually with some shared ideas. The resulting
subtle variation gives more swing to the textual pattern.

CRen

A gentle axis in the capital with a A pullto the upper right, a bracketed Diagonal axis and swing Rounded corners to thicker slab serifs
stronger push to the right serif on the foot and varied stroke
weight in the Fine design

Some italic details

The italic was designed as an independent style to the roman.
Some ideas carry over, but with more energy and verve,
punctuated with a variety of cursive features.

SRnk

There are several flowing curves in the A long reaching leg and soft head The movement in the lowercase is an Curved back-facing strokes
capitals such as the curl to the top of C, strokes tothe B, Pand R energetic upward entry translating to a
Gand S fast and springy exit
© 2024 Jeremy Tankard Typography Ltd. All rights reserved. Page 5
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ingwerk Parchment made by Grosven
irto and chemical wood pulp.

ypes of the transitional and modern gr
rinting on these smooth-surfaced pap:
rnier, Bell and Monotype Scotch Ror
¢ in the former group, and Bodoni an
ily. Many old-faces print remarkably
:xample, Bembo; but Caslon Old Fac

Many printed text settings were studied
such as this use of Monotype Imprint

da abcde
da fghij

Magnified images of different types were
overlayed to allow differences, similarities
and effects to be seen more clearly

Designs are developed on tracing paper

Design development

Instead of choosing a specific style from the outset, Ravenscar
began by studying a range of typographic settings. The aim was
to arrive at a typographic image compiled from the best bits, and
then develop a typeface to meet this desired texture. Having
decided on an old face design. A second round of observations
were made using a digital microscope on a selection of 14pt
typefaces. These were overlayed to allow a clear comparison of
proportional details. This process further revealed individual
treatments made to each letter, such as serif length, stem weight

arch

A digital microscope was used to capture

and structure. The end result was a clear design direction toward ~ "@9"ifiedimages
of an old face slab serif design.
—
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There’s alot more to discover about the design of Ravenscar,
see the page at studiotype.com which many more images and
information about its development.

The Ravenscar sketchbook contains early
thoughts and concepts, mixed with notional
sketches and observations
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Ravenscar printed specimen

This special publication shows the range of fonts and describes
some of the thinking behind the design of Ravenscar. The
limestone pavements are a striking presence in the uplands of
the Yorkshire Dales. Their block-like appearance also provides a
perfect metaphor of the textural page. In this specimen the
features have been abstracted and interpreted typographically
using text about the typeface and observations made on location
at Raven Scar. The dust jacket features a rubbing of the name cut
in stone with a photograph of the limestone pavement, that
lends its name to the typeface, on its reverse. Copies are available
to buy through the Publications page of our website.

Digital letters machine cut in stone.
A rubbing was made which became the
dust jacket for the specimen

Ravenscar is an old fa

g+ , Fine (42D | mmssissmimmmm s omiens — CE Slab serif where the
e ot o 1 i i :
(ciixts bk eeees W9 fandUp) ek play of weight around
] ‘ each letter is importa nt,not just to define it
grykes
4 s own shape clearly, b ut also to spread the p

atterning of light and dark. -L

oy

large
size

sk ‘1139
s, Birds - high, chirp This useful weight increase is interpreted in

& whoop. Wind push
es past, moan. Plane
on the wind

crow rook raven (voice calls
walkers) mumbled speech
carried on the wind sun plane
roar small birds chatter chirp
corral stone walls cross

e

Ravenscar as a heavier serif whic
slayed out across the
the visual texture, This same thickening is
also applied to the tops of ascenders

i
= i B
*13.00 9°C (feel slike5°C/Shad i
€13°C) Wind W 35km/hGustsa
tsokm/h17% ¢ loud cover Mos
tly sunny

Two page spreads from the Ravenscar specimen

Dustjacket

The limestone pavement above Malham Cove in the Yorkshire Dales
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Discover more
Take a closer look at the different resources available at
typography.net and studiotype.com.

Try the fonts

All the fonts can be viewed and tested through the website. You
can also download each font with our Demo Licence allowing
you to try them locally in your applications.

RAVENSCAR Fd ] :
g A frrror DeSIgn notes [sasss
SRR == = Read the design notes at studiotype.com to find out more about s
Try the fonts at typography.net the design thinking behind Ravenscar.
Br Mo Ga Rn Sk
Tech notes

The Font Info PDF is a more technical overview of the typeface;

Re At C4 Tw N
showing OpenType features, examples and specific details.

Explorer —

Browse various showings of Ravenscar through the Explorerand ™ ) .
click on any of the icons to discover which fonts have been Mavericks Mappa Mundi
used. Explorer is best experienced through a desktop, laptop or = =
tablet. Links can be found on the Ravenscar page and under Ngon tuyét! Phantom

Ngan et Phanton

Explorer on the top menu bar.

Printed specimen
Visit the Publications section of our website to see more pictures
and get hold of a copy of this unique printed specimen.

The design of Ravenscar at studiotype.com

Font info PDF
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Explorer Ravenscar
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